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Tabula Rasa: A Journey to a manner of Intuitive Taste 

(Translator’s note: it is difficult to translate the word “rasa” concisely. In the context of art, “rasa” is something that encompasses many elements, 
including taste, aesthetics, feelings, intuition and sensory satisfaction) 

 

“With regards to intuitive taste, it is difficult to put it into words. But the sky is different, I only need to look at it 
silently. Then leave feeling relieved.”  

 Anonymous 

Tabula Rasa 

Dedy Sufriadi (b. 1976) uses the blank canvas to give meaning to the surface of tabula wax subjected to rāsa 
(scraped, erased). In this maturing period of creativity, he approaches the blank canvas without tendency and 
pretense. He gravitates towards the spirit of play and of discovering possibilities. On the surface of the blank tabula 
(read: blank canvas) he has the freedom to apply anything, spontaneous expressions or even hidden words that 
would later be erased, if necessary. This process is repeated, shaping, adding, subtracting, or even completely 
removing something altogether. Until his intuition says it’s done. 

Tabula rasa is a thought process that facilitates the development of his creativity. If we refer to the epistemological 
perspective that a human being is born without predefined mental content, “empty” in other words, it is therefore 
experience that will influence forming of personality, social and emotional behavior, as well as human intelligence. 
This theory is heavily influenced by the opinions of John Locke in the 17th century, which emphasizes freedom of 
the individual to fill their own soul, and that each individual is free to define the contents of their own character, but 
their basic identity as human beings cannot be changed. It was these assumptions that gave birth to Locke’s 
doctrine about what’s considered natural. 

A blank canvas that is approached with almost an empty mind doesn’t imply going at it without processes of 
technique and experience. Dedy Sufriadi began his artistic career in the year 2000. Throughout his professional 
career he would have produced hundreds of works in various measurements and types of media. He is an 
individual well aware of his strengths and weaknesses. His ability to explore, whether in terms of visuals or 
materials, is quite extraordinary. His ability to apply brush strokes is supported by his instinct to create artistic 
effects. This strength continuously grows, enriched by Yogyakarta’s social capital as an artistic city. And while his 
internalization efforts increasingly crystalize, he is able to channel this, taking advantage of his strengths, to 
organize new visual systems, and even re-organize visual compositions he has created. 

 

Essence in Simplicity 

The Tabula Rasa series of works is thick with visual nuances popular in the era of the 90s. This is not a regression, 
and in fact this author sees it as a part of the internalization process previously mentioned. In other words, Dedy 
Sufriadi’s creative process has entered a phase of maturity. His choice of black and white (monochromatic) visuals 
offered to the audience of this exhibition distinctively becomes an anomaly from the trends of current visual themes, 
generally crowded by works that are “hyper”, plus “clean” and colorful. Instead of hesitating his predisposition all 
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this while for giving room to rationality, he confidently walks following his vision to go against the flow, and one 
hundred percent makes his intuitive strength the driver of his creative process. 

In this series he only uses three colors: black, white, and red. Not unlike a small child playing with a blank tablet, 
Dedy Sufriadi playfully pours paint onto his canvas, shaping, dripping, or covering. All done in a flowing and 
interactively responsive manner. The next step, layering of colors, by rolling, scratching, erasing, and even etching 
the canvas surface. He adds to, or removes from, certain sections. Where there is a collage of burlap fabric on the 
canvas, it is the impact of his response to what is presented to him, within the framework of searching for artistic 
possibilities. The most difficult part of this process is exerting self-control, to fight the temptation of filling up bare 
spaces. Technically, the process of forming, layer over layer, is not as easy as meets the eye, arrangements 
formed through the utilization of one single color, until such a point the composition achieves desired effects. 

 

 

 
(Dedy Sufriadi) 
Tabula Rasa #2, Mixed Media on Canvas, 200 x 200 cm, 
2018 

 (Dedy Sufriadi) 
Tabula Rasa #3, Mixed Media on Canvas, 200 x 200 cm, 
2018 

 

Let us look at the work titled "Tabula Rasa # 2" (200 x 200 cm, 2018), the general atmosphere seems meditative, 
calm, minimalist, but harmonious. Black spheres originating from melted acrylic paint dominate the canvas. It feels 
strong and creates a gripping effect. The aesthetic elements that emerge are not spectacular elements. Even the 
artist acknowledged that the color arrangement or elements in the form of the formation of white dots that appear 
vague were common in the works of the predecessor artists. 

Dozens of white spots in the work "Tabula Rasa # 3" (200 x 200 cm, 2018) are present, but there isn’t a need for 
them to always be interpreted as specific symbols. But still, seeing the white dots that seem to float and slowly rise 
to the sky makes our imagination float on a fragment of the meditative atmosphere above the summit of Mount 
Potalaka against the background of Buddhist monks humming like bees, accompanied by the regular sound of the 
bamboo kulkul (slit drum). The white spots are like a visual of the constant beats accompanying prayers offered to 
the inhabitants of heaven. 

We may recall a phenomenal painting entitled “No. 1 (Royal Red and Blue)” (1954) by Mark Rothko. The simple-
looking abstract expressionist painting consists of only three colors to reflect Rothko’s famously complicated mind. 
Even Pablo Picasso tended to use black and white to build color compositions in his ambitious and complex works, 
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such as the monumental “The Milliner’s Workshop”. Explorations using black and ashen tones were also done by 
major Spanish artists, such as Velázquez, El Greco, and Francisco Goya. 

In the case of Dedy Sufriadi, the minimal use of color in this period shows the focus of his attention on intuitive 
taste, shape, and atmosphere. This is in contrast with artworks in the black and white series made in 2013, where 
he featured wild, fast-paced and strong brush strokes. A bold display of his rebellious spirit against established 
norms. The Tabula Rasa series offers a contemplative space for the viewers. A resting place for restless souls, a 
respite from private spaces being increasingly crushed by attacking insults, plus the hustle and bustle of current 
political contestations. 

The structure of Dedy Sufriadi’s thinking is wildly kinetic but always flowing. In treading his artistic path, he is a 
type of independent human, in the true sense, because he does not want to stagnate on a certain creative principle. 
His inner strength is able to present formations that always feel new, despite utilizing familiar aesthetic elements. 
Through his internalization efforts, it is hoped that in time to come the fine art audience may be treated to abstract 
works that reflect his findings based on new dimensions. 

Minimalism may be comparable to simplicity. But history has well demonstrated that masterpieces are not always 
born out of grandiose elements. In fact, these are often manifest in simplicity. Because veritably, contained within 
simplicity is essence. It comes from the crystallization of millions of possibilities, condensed to become a single 
probability. Is Dedy Sufriadi wishing to actualize a monumental step in his artistic career? History will be the 
witness. But at the very least, he is atop one of the small crescendos along his relatively long creative journey.  

 

Dedi Yuniarto 

Keparakan, 17 October 2018 


