I don’t think about art when I’m working.
I try to think about life.
Jean-Michel Basquiat

if you could write a letter to Jean-Michel Basquiat, what
woud you say?

Foreword

Following from Conversation with Basquiat, we continue and conclude our two-part tribute
to Jean-Michel Basquiat with Letter to Basquiat, a collaborative group exhibition that
spans across Asia.
While Conversation with Basquiat was staged solely at Artemis Art, this exhibition sees
all four collaborating galleries each staging an exhibition featuring participating
artists from their own locale. Joining Artemis Art are Julia Gallery (Taipei), Langgeng
Art Foundation (Yogyakarta), and Vinyl On Vinyl Gallery (Manila).

Artemis Art’s
Participating Artists

Basquiat would have turned 60 on December 22 this year, but as is well-known the artist’s
life was cut short 32 years ago in 1988, at the age of 27 just four months short of his
twenty-eighth birthday.
For this exhibition, each of the artists was asked to write a short letter to Basquiat
expressing whatever they liked. Not surprisingly, pretty much all of them are tributary
thank you notes.
And how could they not be? Basquiat, who practiced in 1980s New York City, was part of a
cultural sea change that has left a lasting imprint on popular culture across the globe.
His life and career became a 20th century blueprint for the image of a “true artist”,
triumphant yet tragic. Basquiat once said, “I’m not a real person. I’m a legend”. Indeed,
that’s exactly what he’s become, more so in the eyes of aspiring artists everywhere.
Featured at Artemis Art are
the earlier line-up of five:
Syahbandi Samat, and Tajrin
written to the 20th century

seven Malaysian artists, with two additional artists joining
Ajim Juxta, Bibichun, Caryn Koh, Haris Rashid, Rekha Menon,
Faruqi. Accompanying the artworks are each artist’s letter
art icon gone too soon.

How would Basquiat, if he had lived to see 2020, have responded to the chaotic year of
his 60th birthday? We can only speculate of course, but we think that it would have been
something in-your-face, to the point, and uncompromising. Because that’s the Basquiat
we’ve come to know – the man, the artist, the legend.
Artemis Art takes this opportunity to thank all the participating artists and our partner
galleries, and to wish everyone a Happy 2021 in advance. We leave behind a year that’s
given everyone challenges in heaps but also valuable lessons in fair measure, and we look
forward to a better, brighter, more auspicious New Year coming up.

Ajim Juxta
Bibichun
Caryn Koh
Haris Rashid
Rekha Menon
Syahbandi Samat
Tajrin Faruqi

UC Loh
Artemis Art
December 2020
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Ajim Juxta
b. 1983 in Kuala Lumpur, Malaysia
Bachelor of Science in Architecture, MARA University of Technology, Shah Alam, Malaysia
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Ajim Juxta - Mengarang Rasa (Composing a Feel) (2020)
Acrylic on Canvas
61 x 61 cm

Ajim Juxta - Mimpi Yang Sama (The Same Dream)(2020)
Acrylic on Canvas, 119.5 x 180 cm

Ajim Juxta - Perangkap Diri (Self-Entrapment) (2020)
Acrylic on Canvas
61 x 61 cm

Ajim Juxta - Paradoks: Mahkota Kalut dan Tetap (2020)
(Paradox: Befuddled and Steady Crown)
100.5 x 161 cm (diptych), Acrylic on Canvas
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Ajim Juxta - Syurga Tak Sempurna (Imperfect Heaven)(2020)
Acrylic on Canvas
61 x 61 cm
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Bibichun
b. 1983 in Malaysia
Self-taught Artist

Bibichun - George(2020)
Acrylic on Plywood Assemblage
86 x 65 x 15 cm
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Caryn Koh
b. 1987 in Kuala Lumpur, Malaysia
Diploma in Fine Art, Dasein Art Academy, Kuala Lumpur, Malaysia

Caryn Koh - Press(2020)
Oil on Canvas
80 x 120 cm
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Haris Rashid
b. 1992 in Kedah, Malaysia
Diploma in Illustration, The One Academy, Malaysia

Haris Rashid - Ass Killer (2020)
Charcoal and Acrylic on Canvas
76 x 76 cm

Haris Rashid - Cave (2020)
Acrylic on Canvas
76 x 76 cm
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Rekha Menon
b. 1976 in Malaysia
Self-taught Artist

Rekha Menon - Labyrinth(2020)
Acrylic, Ink, Paper & Oil Pastels on Canvas
76 x 122 cm (diptych)

“Depression is crippling. It can transform any healthy individual into
a monster within the dis-eased labyrinth of their mind. When depression
hits, the soul is trapped. Depression can cause individuals to succumb to
addictions that eventually lead to their death. Lives lost, families torn
apart and talents lost forever.”
Rekha Menon
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Syahbandi Samat
b. 1992 in Kuching, Sarawak, Malaysia
Self-taught Artist

Syahbandi Samat - Riding Death With Basquiat (2020)
Ballpoint Pen and Pastel on Canvas
76 x 94 cm

A long journey,
of us humans in this lifetime.
A tired soul.
The main subject of this work is one of Basquiat’s final pieces before he died, entitled
“Riding With Death”. Among all of his works, this piece speaks to me in a very unusual
language. A visual language and feel that I can relate so much. The visual in this piece
that I produced is me and Basquiat riding together, me with my blind donkey and Basquiat
with Death.

Syahbandi Samat
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Tajrin Faruqi
b. 1987 in Kuala Lumpur, Malaysia
Bachelor in Law & Commerce (HONS), Management and Science University, Shah Alam, Malaysia
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The Real Basquiat Killer
an investigation in four articles of artwork evidence

Tajrin Faruqi - The Real Basquiat Killer, Evidence 1 (2020)
27 panels of Kempas Parquet Tiles, Water-based Adhesive and Plywood
119.5 x 180 cm

Tajrin Faruqi
The Real Basquiat Killer, Evidence 2 (2020)
Printed Black and White Photos in Dark Brown Glass
Frame
52 x 38.5 cm
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Tajrin Faruqi
The Real Basquiat Killer, Evidence 3 (2020)
Black Wax Crayon on Brown Note Paper in White Glass
Frame
34.8 x 43.4 cm

Tajrin Faruqi
The Real Basquiat Killer, Evidence 4 (2020)
Mixed Media
115 x 55 cm
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Artist Profiles
Ajim Juxta

(b. 1983, Kuala Lumpur, Malaysia)

Bachelor of Science in Architecture, MARA University of Technology, Shah Alam, Malaysia

Better known in the art scene as Ajim Juxta, Raja Azeem Idzham is a young
multi-talented visual artist whose formal training is in architecture. After
graduation Ajim worked as an architect for some three years, before coming to the
realization that his true calling was visual art, a realization that eventually
lead him to make the decision to become a full-time artist.
His repertoire of works spans several mediums, including pen and ink, foundobject sculptures, and paintings on canvas. Like many architects-turned-artists,
influences of architecture are apparent, particularly in Ajim’s use of lines and
structures in his artworks.

Bibichun

(b. 1983, Malaysia)

Self-taught artists

Bibichun is an artist who concerns himself with issues such as authorship,
identity and what he construes as “public sites” within the context of George
Town in Penang. Over the past few years, he had devised a few clandestine
projects, as interventions towards existing mural works. He then studies the
reactions and responses from the public, hoping to help him better understand
these issues.

Bibichun has participated in group shows and festivals around the world and was
one of two artists featured in Dua Alam held at Artemis Art in 2019.

Caryn Koh

(b. 1987, Kuala Lumpur Malaysia)

Diploma in Fine Art, Dasein Art Academy, Kuala Lumpur, Malaysia

Caryn Koh is a qualified medical doctor who who left medicine to rediscover her
passion in the visual arts. After medical school she went back as to study visual
art and has since obtained her Diploma in Fine Arts from Dasein Art Academy. She
currently resides in the U.K. where she is a full-time artist.
Caryn is intrigued by the human mould, the physique as well as the emotional and
psychological make-up of individuals. Within this construct, she believes the
various human interconnections, be they by blood or otherwise, creates another
dynamic to our being.

Haris Rashid

(b. 1992, Malaysia)

Rekha Menon
Self-taught artist

(b. 1976, Malaysia)

Rekha Menon is a self-taught Malaysian artist who became a full-time artist
through a route very different from most, much of her adult life prior being in
the field of branding and media relations.

Her works generally exhibit a bright and colorful palette, adorned with a
plethora of flowing lines, patterns, and shapes, symbolic of the many emotions and
ideas drawn from her own imagination. Despite being a fairly new artist, Rekha’s
determination and industriousness have seen her works showcasedinternationally,
in addition to participating in exhibitions within Malaysia.

Syahbandi Samat
Self-taught artist

(b. 1992, Kuching, Sarawak, Malaysia)

His use of the ordinary ballpoint pen has made Syahbandi Samat one of the more
unique Malaysian artists currently practicing, and whose works are almost always
instantly recognizable.
Bandi (as he is known among friends) has been shown by Artemis Art since 2016
and has been featured fairly regularly in our art fair participations both
domestically and abroad. For this exhibition, the artist takes a slightly
different approach in presenting an artwork incorporating media that he does not
often use.

Tajrin Faruqi

(b. 1992, Kuching, Sarawak, Malaysia)

Bachelor in Law & Commerce (HONS), Management and Science University, Shah Alam, Malaysia

Trained as a lawyer, Tajrin Faruqi is an artist whose practice combines the
literary and the visual, a mix of multifarious constructs and elements. His
recent works are analytical critiques of the world he lives in, executed in
various mediums that he finds suitable based on his continuing experimentation and
investigations.
His approach to visual art combines intellect and knowledge with often times
juxtaposing imagery that require pondering and close examination on the part of
the viewer. Regardless of the medium or subject matter, Tajrin’s expression is
always honest, pouring out exactly what’s on his mind, doing away with the need
to beautify just for the sake of presentation, or simplify just for the sake of
comprehension.

Diploma in Illustration, The One Academy, Malaysia

Art has been a part of Haris Rashid’s life from early on, and in his current
practice continues to experiment with various media, not merely sticking to
traditional works on canvas.

Haris is known for his use of found objects in his artworks, both utilized in
his paintings and installations, a characteristic that bears some commonality to
Basquiat’s own art practice.
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About ACAP

Acknowlegments

Asia Contemporary Art Program - or ACAP for short - is a loose collaborative
framework set up by four galleries in four different Asian countries, as a means
to cross-promote visual art by providing opportunities for each gallery’s artists
to gain wider visibility across national boundaries.

Artemis Art
Project Manager & Curatorial Selection

At present, ACAP comprises of Artemis Art (Malaysia), Julia Gallery (Taiwan),
Langgeng Art Foundation (Indonesia), and Vinyl On Vinyl (The Philippines).

Participating Artists & Artemis Art

The idea for this collaborative framework came about in early 2020, as the
social effects of COVID-19 were beginning to be felt throughout the art world.
The four friendly galleries came to a simple consensus: that to weather
future uncertainties, the best way forward would be through cross-territorial
collaborations.
Conversation with Basquiat marked the exhibition that kicked off this framework,
and following up on this is Letter to Basquiat, the second part of a 2-part
tribute to Jean-Michel Basquiat who would have turned 60 this year had he not
died in 1988.
For Letter to Basquiat, each of the four galleries is hosting an exhibition
featuring artists from their own country, with the entire collective repertoire
of works cross-promoted by all four galleries. In addition, each gallery creates
a virtual viewing room so that each local exhibition may be viewed anywhere on
the planet via the Internet.

UC Loh
Photography
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Participating Artists & Artemis Art
Translation

Audrey Loh (Chinese) &
Artemis Art (B. Malaysia / English)
Catalog Design & Layout
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Asia Contemporary Art Program (ACAP)

There is an equal share of optimism and trepidation as we approach 2021, but ACAP
believes that collaborations and cooperation among galleries will be one of the
ways to face the uncertainty that lies ahead of us. It’s all about strength in
numbers, so to speak.
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All Rights Reserved

No part of this publication may be reproduced, except for the purpose of research, criticism, and
review, without first seeking written prior permission from the participating artists and publisher.

This eCatalog is produced and published online by Artemis Corporation Sdn Bhd. in conjunction with Artemis Art’s presentation of Letter to Basquiat, a collaborative endeavor by Asia Contemporary Art Project
(ACAP)
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