Kanun Gila
a solo exhibition by

ajim Juxta

Kanun Gila / Code of Madness
terpacul sudah ku terjaga
mengenangkan pengkhabaran darinya
di jalan gelap tanpa tujuan
hanya dengan harapan kan kulepaskan
tiada lagi nurani hati
songsang frasa rosak segala
bagai muncul tercatit lagi
bak kanun yang tak akan semegah mimpiku
kanun gila, kanun gila
tarcatat sudah segalanya
bicara rasa cinta dan cita
ku turuti segala kemahuannya
di jalan yg sama kan kuturutkan
hanya dengan amalan akan kuserahkan
Kanun Gila (2009), by Ajim Juxta

Just over a decade ago, multi-talented visual artist Ajim Juxta penned the lyrics
above for a band comprising him and his siblings, Juxtaposed. Entitled Kanun Gila
(loosely translated: ‘Code of Madness’), the essence of the lyrics is a sense of
despair and helpless about the way the world is, and by inference, the trajectory
we as a civilization are headed on.
The desolation and bleakness surrounding what Ajim predicts to be one of the
possible constructs of tomorrow’s world has become central to the aesthetic
of this young artist’s art, based on his reflections, speculations, and ultimately,
visual reaction, about various issues he observes in our world today.
Among those issues: the environment, socio-interactive behaviors, and technology.
Contained in Ajim’s solo presentation Kanun Gila – named after the song he wrote
– are bleak landscapes of an imagined future. On one level, these are the artist’s
projections of what the future might look like but underlying the visual is a critique
of how the multitude of problems facing mankind are not being addressed as they
should. Instead, what Ajim observes are denial, cover-ups, and suppression of
pertinent discourse.
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Take, for example, the majestic hilly landscapes today laid waste due to humanity’s
need (and often, greed) for the valuable natural resources contained within.
The four Gunungan artworks address this, depicting what remains of natural
megalithic structures damaged and destroyed through harvesting activities,
principal among them, mining.
What were once important geographical markers and reference points in our
socio-cultural history are today in various stages of damage and destruction.
Once exhausted of all valuable resources, these are abandoned in a state of
barren disrepair, a landscape littered with broken monuments.
If monuments are, by definition, icons of remembrance and celebration, exactly
what do these broken monuments celebrate? Hills and mountains, unlike flora,
cannot grow back to their pristine glory. If anything, these broken monuments live
on as testaments to how mankind has damaged the very thing that has sustained
it for millennia here on planet Earth – the environment.
In the Monomania works, this helpless despair manifests itself as layered
brooding emotions, monochromatic layers representing both the concern
environmentalists have today, and the regret Ajim foresees mankind will have in
tomorrow’s world.
Will the smog-choked air, a common sight in metropolitan cities the world over,
even be breathable in our future? Will a “nice day” be one where it’s less grey
than most, if only by a few tonal degrees? Will the world of tomorrow know what
the phrase “clear, blue skies” even means, or will it be something the children of
tomorrow know about merely through history books?
These are among the very serious questions contained in Ajim Juxta’s works. It is
not, however, for the artist to answer. No, his role is to give us pause for thought, a
call for us to consider our past and reconsider our present courses of action; and,
to warn us of what tomorrow may possibly hold, if mankind continues living by the
Code of Madness as we have been, and looking at today, continue to.
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Ajim Juxta, Kelam Sebalik Awan (2019)
Acrylic on Canvas
119 x 100 cm
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Ajim Juxta, Monomania: Punca (2020)
Acrylic on Canvas
122 x 122 cm

5

Ajim Juxta, Monomania: Bahana (2020)
Acrylic on Canvas
122 x 122 cm
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Ajim Juxta, Monomania: Lapis Jiwa (2020)
Acrylic on Canvas
175 x 152.5 cm
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Ajim Juxta, Monomania: Putihitam (2019)
Acrylic and Oil on Canvas
152.5 x 244 cm (diptych)
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(i)

(ii)

(iii)

(iv)

At any moment, man must decide, for better or for worse, what will be the monument of his
existence.
Ajim Juxta, Tugu: Gunungan i, ii, iii, iv (2019)
Acrylic on Canvas
60.5 x 121.5 cm (each)
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Setiap saat, manusia harus memutuskan, baik atau buruk, apa yang akan menjadi monumen
keberadaannya.
Viktor Frankl, Man’s Search for Meaning (1984)
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Ajim Juxta, Tugu: Menanti Letus (2020)
Acrylic on Canvas
129.5 x 129.5 cm
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Ajim Juxta, Tugu: Melayar Tertib (2020)
Acrylic and Charcoal on Canvas
129.5 x 129.5 cm
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Ajim Juxta

b. 1983 in Kuala Lumpur, Malaysia

Bachelor of Science in Architecture, MARA University of Technology, Shah Alam, Malaysia

Awards
2017 Young Guns 2016, HOM Art Trans
2016 Best Album Cover, 22nd Anugerah Industri Musik
(AIM) (for Sekumpulan Orang Gila’s “Bahtera”)
Young Art Award (Top 3 Winners), Young Art Taipei
2016
2013 Finalist, Malaysian Emerging Artist Award (MEAA)
2013
Ajim Juxta, Takhta (2019)
Acrylic on Canvas
152.5 x 152.5 cm

2011 Finalist, Malaysian Emerging Artist Award (MEAA)
2011
2006 Honorary Mention, Architectural Workshop Drawing
Competition

Solo Exhibitions
2020 Kanun Gila, Monochrome, Art Serpong Galley x Artemis Art, Breeze Art Space,
Tangerang, Indonesia
2019 Dystopians, Vinyl on Vinyl Gallery, Makati, Philippines (in partnership with Artemis
Art)
TUGU | UGUT, Hin Bus Depot, George Town, Penang, Malaysia
2018 TUGU | UGUT, Pertubuhan Arkitek Malaysia (PAM) Centre, Kuala Lumpur, Malaysia
		

Wicked Art Space (Extended Exhibition), Petaling Jaya, Malaysia

arkologi: gelap, Artemis Art, Publika, Kuala Lumpur, Malaysia
Ragamasa, Galeri Titikmerah, Art Row, Publika, Kuala Lumpur, Malaysia
Ajim Juxta, Tugu: Studies (2019)
Acrylic on Canvas
22.5 x 17.8 cm (each), set of 5
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2016 UNKNOWN +, Minut Init Gallery, Damansara Utama, Petaling Jaya
2014 MATIKATAK-Ajim Juxta, Galeri Titikmerah, Publika, Kuala Lumpur
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This catalog is published in conjuction with MONOCHROME, a six-solo-in-one exhibition,
which is a collaborative effort between Art Serpong Gallery (Indonesia) and Artemis Art
(Malaysia), featuring three artists from each of the two galleries, from both Indonesia and
Malaysia.
Participating in MONOCHROME are Afdhal, Ajim Juxta, Danni Febriana, Dedy Sufriadi, M.
Yakin, and Syahbandi Samat.
Artemis Art would like to take this opportunity to thank Pak Audi Rusli and the team at
Art Serpong Gallery for their efforts in helping realize this exhibtion. In addition, we would
also like to take this opportunity to express our heartfelt thanks to Pak Tom Tandio for
officiating the exhibition.
Most importantly, thank you to the six participating artists, from the bottom of our hearts.
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Tabula Rasa
a solo exhibition by

DEDY SUFRIADI

Tabula Rasa: Beauty in Simplicity
Many art enthusiasts know abstract artist Dedy Sufriadi through his text-based
and naïve figuration artworks, and in addition, perhaps through his works pushing
the envelope of textures in painting. Dedy’s Tabula Rasa series is relatively new,
first exhibited during his solo of the same name in 2018, part of a 6-solo-in-1
exhibition project called Peaceful Seeker 2.
The term Tabula Rasa, a Latin phrase often translated as “clean/blank slate”, is
a philosophical concept popularized by seventeenth century English philosopher
John Locke, but whose origins can be traced back to the 4th century BC ancient
Greek philosopher Artistotle. It more or less states that human beings are born with
a “blank mind”, and gain knowledge throughout their lifetime through experience
alone, without any pre-existing knowledge imprinted as a starting point.
Within the context of Dedy Sufriadi’s body of work in this series, Tabula Rasa refers
to the artist’s approach in creating these works, literally starting from a blank
canvas, without any pre-conceived construct or idea, and allowing his intuition
to guide him in the application of paint, sometimes removal, and reapplication of
new layers; this process is repeated until such a point Dedy decides that the work
is complete.
In the creative arts, this process is not novel, nor new. However, the approach
does bring with it some innate difficulties. In 1996, British-Australian musicologist
Richard Toop began his essay, “The Aesthetics of a tabula rasa: Western Art
Music’s Avant-garde from 1949 – 1953”, with the following statement:
In art, the notion of a tabula rasa is, self-evidently, problematic. If the
tablet is erased, if the slate is wiped clean, if everything is swept from
the artistic table, then so too, by inference, is aesthetics itself.
Literature and aesthetics : the journal of the Sydney Society of Literature and Aesthetics (SSLA) – Vol. 6 (1996)

The implication in visual art is that a painting that emerges through this process
could be nothing more than simply paint splatters, scrapes, and more paint,
without rhyme or reason, flavored perhaps by whatever mood the artist might be
in at the time. But unlike the philosophical construct of tabula rasa, and while
Dedy may approach the blank canvas with a clear mind, he does not approach it
completely empty headed – Dedy brings to the blank canvas something unique –
his experience and expertise gained over the two decades his career as an artist
has spanned to date.
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Independent curator Dedi Yuniarto, in his essay written for Dedy Sufriadi’s first
Tabula Rasa solo in 2018, acknowledges this while echoing the same “concern”
expressed by Toop:
Kanvas kosong dihadapi nyaris dengan kepala kosong, tentu bukan
berarti tanpa melewati proses seluk-beluk dan pengalaman. Dedy
Sufriadi memulai karier kesenimanannya sejak tahun 2000. Maka
selama perjalanan karier profesionalnya itu, ia telah melahirkan
ratusan karya lukis dengan berbagai ukuran dan media.
Approaching the blank canvas with almost an empty mind certainly doesn’t
mean the artist is without experience and expertise. Dedy Sufriadi began his
artistic career in year 2000. During the course of his professional career, he
has produced hundreds of works in various media and sizes.

In the last decade or so, Dedy Sufriadi has been progressively moving away from
the rigidity of formalism and logic in his art, instead allowing his own intuitive
strength to guide his creative endeavors. This process has given rise to several of
the visual style sets the artist continues to produce.
It is not uncommon for artists less experienced to continue working on their
pure abstract works, unable to pinpoint when or where to settle on a state of
completion. Not so with Dedy Sufriadi, who seems to always know where the
finish line lies.
The Tabula Rasa series epitomizes how Dedy balances his free-roaming intuition
with the compositional skills, experience, and knowledge he has gained during his
two-decade long career as a visual artist. The disarming visual simplicity at first
glance draws the audience in, but within these seemingly minimalist compositions
is an innate complexity that words cannot sufficiently express. One can easily lose
themselves, drawn in by a certain contemplative, soulful, abstract energy that
permeates through these paintings.
There are no grandiose ideas, pretentious hypotheses nor complex agendas in
these works. Plainly put, the Tabula Rasa series embodies beauty in simplicity,
definitive proof, perhaps, of that oft-spoken cliché, less is more.
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Dedy Sufriadi, Tabula Rasa #20.20 (2020)
Acrylic, Marker, Oil Stick and Pencil on Canvas
100 x 80 cm
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Dedy Sufriadi, Tabula Rasa #22.20 (2020)
Acrylic, Marker, Oil Stick and Pencil on Canvas
120 x 100 cm
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Dedy Sufriadi, Tabula Rasa #23.20 (2020)
Acrylic, Marker, Oil Stick and Pencil on Canvas
150 x 250 cm
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Dedy Sufriadi, Tabula Rasa #24.20 (2020)
Acrylic, Marker, Oil Stick and Pencil on Canvas
150 x 250 cm
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Dedy Sufriadi, Tabula Rasa #25.20 (2020)
Acrylic, Marker, Oil Stick and Pencil on Canvas
150 x 150 cm
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Dedy Sufriadi, Tabula Rasa #26.20 (2020)
Acrylic, Marker, Oil Stick and Pencil on Canvas
150 x 150 cm
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Dedy Sufriadi, Tabula Rasa #27.20 (2020)
Acrylic, Marker, Oil Stick and Pencil on Canvas
150 x 250 cm
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DEDY SUFRIADI

b. 1976 in Palembang, Indonesia

Masters of Fine Art, Institut Seni Indonesia (ISI), Yogyakarta, Indonesia
Bachelor of Fine Art, Institut Seni Indonesia (ISI), Yogyakarta
Awards
2018
2015
2015

2012
2009
2008
2006
2004
2000
1999
1998
1997
1995

Finalist, UOB Art Award 2018
Finalist, UOB Art Award
Young Art Award (First Prize), Young Art Taipei 2015, Taipei,
Taiwan
Finalist, UOB Art Award 2012
Finalist, Tujuh Bintang Art Award 2009
Best 5 Works, Setelah 20 Mei Visual Art Competition, Jogja
Galery
Third Place, Graffitti Competition, Yogyakarta
Third Place, Graffitti Competition, AMPTA Yogyakarta
Finalist, Philip Morris Indonesia Art Award
Finalist, Nokia Art Award
Finalist, Winsor and Newton Art Competition
Best Painting, Feksiminas IV Yogyakarta
Best Sketch, Fine Art Faculty, Institut Seni Indonesia (ISI) Yogyakarta
Best Painting (Watercolor and Acrylic), Fine Art Faculty, Institut Seni Indonesia (ISI)
Yogyakarta

Solo Exhibitions
2020
2019
2018

Dedy Sufriadi, Tabula Rasa #29.20 (2020)
Acrylic, Marker, Oil Stick and Pencil on Canvas
150 x 150 cm
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2017
2016
2015
2014
2013
2013
2012
2011
2010
2009
2007
2007
2003

Tabula Rasa, Monochrome, Art Serpong Galley x Artemis Art, Breeze Art Space, Tangerang,
Indonesia
HYPERTEXT REQUIEM, Art Fair Philippines 2019, The Link, Makati, Philippines (with Artemis Art)
Tabula Rasa, (mini solo, Peaceful Seeker #2 project), Bale Banjar, Sankring Art Space,
Yogyakarta, Indonesia
Memorandum, Redsea Gallery, Singapore
Re-Texs Ture, Nalarroepa Ruang Seni, Yogyakarta, Indonesia
Borderless Series, Bank Art Fair 2015, Pan Pacific Hotel, Singapore
Hypertext, interpr8 art space/Artemis Art, Kuala Lumpur
Between Intelligence and Intuition, Ode To Art, Singapore
Hypertext, Galeri Biasa, Yogyakarta
The World Of Words, Philo Art Space, Jakarta
The Body Of Text, Shyang Art Space, Magelang
Hypertext Discrepancy, Philo Art Space, Jakarta
Hypertext, Tembi Contemporary, Yogyakarta
Re-READING, Melia Purosani Hotel, Yogyakarta
UN-Logical, Jamaican Bar, Yogyakarta
EKSISTENSIALISME, Fine Art Faculty, Institut Seni Indonesia (ISI), Yogyakarta
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Museum Mimpi
a solo exhibition by

Syahbandi Samat

In Dreams... Redemption
In his groundbreaking treatise on psychoanalysis, The Interpretation of Dreams,
Sigmund Freud wrote:
The dream shows how recollections of one’s everyday life can be worked
into a structure where one person can be substituted for another, where
unacknowledged feelings like envy and guilt can find expression, where
ideas can be linked by verbal similarities, and where the laws of logic
can be suspended.
The surreal depictions seen in the collection of artworks of Syahbandi Samat
seem as if they are just that – the artist’s dreams realized on canvas, through his
mastery of the ballpoint pen.
Each scene takes place in that house depicted in the distance within Beautiful
Torture I, an artwork that marks the last of Syahbandi’s previous series of works.
These scenes may not be entirely from his dreams, but they do represent thoughts
deep from within the artist’s psyche.

“My deep mind and heart, a sinful thought, a good deed...”

us to try to make sense of what we’ve done, and why; and by the end of the tour
hopefully understand ourselves better, to find remorse for what we’ve done and
what we’ve become. With that remorse, perhaps the desire to better ourselves.
Finding that remorse requires self-reflection, with complete and brutal honesty;
tearing down the internal façades that prevent us from seeing ourselves for what
we really are, to finally see the rot we often convince ourselves isn’t there.
Syahbandi’s museum may resemble a dream world, but what are dreams if not our
mind’s projection of what we ourselves have experienced, replayed in a manner
that is fantastical and mysterious? What happens in our dreams may appear to
be disconnected with our real lives, but they are, in fact, our reality restated.
Is this the real life?
Is this just fantasy?
Caught in a landslide,
No escape from reality
Bohemian Rhapsody (1975)
by Queen

Syahbandi Samat

These works are Syahbandi’s “confessions”, of what stirs deep within his thoughts,
as the artist comes to terms with his past, of things that have happened to him in
days gone by, of his errors and sins... making sense of it all, part of a process to
seek that all-important thing all of us struggle to find: redemption.
Through this collection of works, Syahbandi connects with our own feelings and
thoughts, reminding us of the trials and tribulations all of us have experienced
at various points in our lives; our regrets, our self-loathing for those regrets,
lamenting the times our ego got the best of us.

Syahbandi’s surreal museum with many rooms is a visual portrayal of the
artist’s own mechanism to sort out his past and to find a path towards
betterment.
He invites us to come in, to visit and observe. Visually discover its many
mysteries, but more importantly to reflect on what we see. And by connecting
us with it, perhaps help us seek out our own slice of redemption.

Every human sins, sometimes knowingly, sometimes not. We have all endured
pain, and undoubtedly at some point, inflicted pain upon others. Again, knowingly
at times, but more often than not without realizing it.
Think of this house with many rooms as a museum, in which each distinct section
represents a piece of ourselves, displayed for the purpose of self-reflection; for
2
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This series explores what’s happening inside the house depicted in Beautiful Torture I. It
is a big house, with many rooms, and something different happens in each one...
Syahbandi Samat

Syahbandi Samat, Beautiful Torture I (2019)
Ballpoint Pen and White Pencil on Canvas
175 x 201 cm

Syahbandi Samat,
Family Portrait Corner (2019)
Ballpoint Pen and White Pencil on Canvas
58 x 94 cm
4

Syahbandi Samat, Self Portrait (2019)
Ballpoint Pen and White Pencil on Canvas
76 x 57 cm
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Syahbandi Samat, Rahsia (2019)
Ballpoint Pen and White Pencil on Canvas
160 x 134.5 cm
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Syahbandi Samat, Simpan Dalam (2019)
Ballpoint Pen on Canvas
183 x 160 cm
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Syahbandi Samat, Pemerhati (2019)
Ballpoint Pen on Canvas
43 x 58.5 cm

8

Syahbandi Samat, Ego dan Nafsu (2019)
Ballpoint Pen and White Pencil on Canvas
134.5 x 160 cm
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Syahbandi Samat, Perbualan Dengan Masa Lampau (2019)
Ballpoint Pen and White Pencil on Canvas
160 x 216 cm

Syahbandi Samat, Sunyi (2019)
Ballpoint Pen on Canvas
160 x 129.5 cm
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Syahbandi Samat, Dissected Sinner 1 (2019)
Ballpoint Pen on Canvas
33 x 56 cm

Syahbandi Samat, Dissected Sinner 2 (2019)
Ballpoint Pen on Canvas
254 x 160 cm
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Syahbandi Samat

b. 1992 in Kuching, Malaysia

Self-taught Artist

Syahbandi takes the ballpoint pen well beyond the
implement’s typical role as a writing instrument, fueled by
his determination and hard work, continuously improving his
skills as a visual artist.
Syahbandi Samat,
Hitam (2019)
Ballpoint Pen on Canvas
56 x 33 cm

Awards

2016 Young Guns Award 2016, by HOM Art Trans,
Kuala Lumpur
2011 Winner, Malaysian Emerging Artist Award
(MEAA)

Solo Exhibitions
2020 Museum Mimpi, Monochrome, Art Serpong Galley x Artemis Art, Breeze Art
Space, Tangerang, Indonesia
2018 Dichotomy, Galeri Titikmerah, Publika, Kuala Lumpur, Malaysia
2017 Bond, Boundaries & Bondage, Galeri Titikmerah, Publika, Kuala Lumpur,
Malaysia
2016 Moral Compass, Hoopla Lounge, Kuala Lumpur, Malaysia

Syahbandi Samat, Raksasa (2019)
Ballpoint Pen and White Pencil on Canvas
57 x 76 cm
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which is a collaborative effort between Art Serpong Gallery (Indonesia) and Artemis Art
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Malaysia.
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