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In his groundbreaking treatise on psychoanalysis, The Interpretation of Dreams, 
Sigmund Freud wrote:

The dream shows how recollections of one’s everyday life can be worked 
into a structure where one person can be substituted for another, where 
unacknowledged feelings like envy and guilt can find expression, where 
ideas can be linked by verbal similarities, and where the laws of logic 
can be suspended.

The surreal depictions seen in the collection of artworks of Syahbandi Samat 
seem as if they are just that – the artist’s dreams realized on canvas, through his 
mastery of the ballpoint pen.

Each scene takes place in that house depicted in the distance within Beautiful 
Torture I, an artwork that marks the last of Syahbandi’s previous series of works. 
These scenes may not be entirely from his dreams, but they do represent thoughts 
deep from within the artist’s psyche.

“My deep mind and heart, a sinful thought, a good deed...”  
Syahbandi Samat

These works are Syahbandi’s “confessions”, of what stirs deep within his thoughts, 
as the artist comes to terms with his past, of things that have happened to him in 
days gone by, of his errors and sins... making sense of it all, part of a process to 
seek that all-important thing all of us struggle to find: redemption.

Through this collection of works, Syahbandi connects with our own feelings and 
thoughts, reminding us of the trials and tribulations all of us have experienced 
at various points in our lives; our regrets, our self-loathing for those regrets, 
lamenting the times our ego got the best of us.

Every human sins, sometimes knowingly, sometimes not. We have all endured 
pain, and undoubtedly at some point, inflicted pain upon others. Again, knowingly 
at times, but more often than not without realizing it. 

Think of this house with many rooms as a museum, in which each distinct section 
represents a piece of ourselves, displayed for the purpose of self-reflection; for 

us to try to make sense of what we’ve done, and why; and by the end of the tour 
hopefully understand ourselves better, to find remorse for what we’ve done and 
what we’ve become. With that remorse, perhaps the desire to better ourselves.

Finding that remorse requires self-reflection, with complete and brutal honesty; 
tearing down the internal façades that prevent us from seeing ourselves for what 
we really are, to finally see the rot we often convince ourselves isn’t there.

Syahbandi’s museum may resemble a dream world, but what are dreams if not our 
mind’s projection of what we ourselves have experienced, replayed in a manner 
that is fantastical and mysterious? What happens in our dreams may appear to 
be disconnected with our real lives, but they are, in fact, our reality restated.

Is this the real life? 
Is this just fantasy?
Caught in a landslide,
No escape from reality
Bohemian Rhapsody (1975)
by Queen

Syahbandi’s surreal museum with many rooms is a visual portrayal of the 
artist’s own mechanism to sort out his past and to find a path towards 
betterment. 

He invites us to come in, to visit and observe. Visually discover its many 
mysteries, but more importantly to reflect on what we see. And by connecting 
us with it, perhaps help us seek out our own slice of redemption.

In Dreams... Redemption
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Syahbandi Samat, Beautiful Torture I (2019)
Ballpoint Pen and White Pencil on Canvas
175 x 201 cm

Syahbandi Samat, Self Portrait (2019)
Ballpoint Pen and White Pencil on Canvas
76 x 57 cm

This series explores what’s happening inside the house depicted in Beautiful Torture I. It 
is a big house, with many rooms, and something different happens in each one... 

Syahbandi Samat

Syahbandi Samat, 
Family Portrait Corner (2019)
Ballpoint Pen and White Pencil on Canvas
58 x 94 cm
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Syahbandi Samat, Rahsia (2019)
Ballpoint Pen and White Pencil on Canvas
160 x 134.5 cm

Syahbandi Samat, Simpan Dalam (2019)
Ballpoint Pen on Canvas
183 x 160 cm
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Syahbandi Samat, Pemerhati (2019)
Ballpoint Pen on Canvas
43 x 58.5 cm

Syahbandi Samat, Ego dan Nafsu (2019)
Ballpoint Pen and White Pencil on Canvas
134.5 x 160 cm
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Syahbandi Samat, Sunyi (2019)
Ballpoint Pen on Canvas
160 x 129.5 cm

Syahbandi Samat, Perbualan Dengan Masa Lampau (2019)
Ballpoint Pen and White Pencil on Canvas
160 x 216 cm
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Syahbandi Samat, Dissected Sinner 2 (2019)
Ballpoint Pen on Canvas
254 x 160 cm

Syahbandi Samat, Dissected Sinner 1 (2019)
Ballpoint Pen on Canvas
33 x 56 cm
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Syahbandi Samat b. 1992 in Kuching, Malaysia

Self-taught Artist

Awards
2016 Young Guns Award 2016, by HOM Art Trans, 

Kuala Lumpur
2011 Winner, Malaysian Emerging Artist Award 

(MEAA)

Solo Exhibitions
2020 Museum Mimpi, Monochrome, Art Serpong Galley x Artemis Art, Breeze Art 

Space, Tangerang, Indonesia
2018 Dichotomy, Galeri Titikmerah, Publika, Kuala Lumpur, Malaysia
2017 Bond, Boundaries & Bondage, Galeri Titikmerah, Publika, Kuala Lumpur, 

Malaysia
2016 Moral Compass, Hoopla Lounge, Kuala Lumpur, Malaysia

Syahbandi Samat, Raksasa (2019)
Ballpoint Pen and White Pencil on Canvas
57 x 76 cm

Syahbandi Samat, 
Hitam (2019)
Ballpoint Pen on Canvas
56 x 33 cm

Syahbandi takes the ballpoint pen well beyond the 
implement’s typical role as a writing instrument, fueled by 
his determination and hard work, continuously improving his 
skills as a visual artist.
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This catalog is published in conjuction with MONOCHROME, a six-solo-in-one exhibition, 
which is a collaborative effort between Art Serpong Gallery (Indonesia) and Artemis Art 
(Malaysia), featuring three artists from each of the two galleries, from both Indonesia and 
Malaysia.

Participating in MONOCHROME are Afdhal, Ajim Juxta, Danni Febriana, Dedy Sufriadi, M. 
Yakin, and Syahbandi Samat. 

Artemis Art would like to take this opportunity to thank Pak Audi Rusli and the team at 
Art Serpong Gallery for their efforts in helping realize this exhibtion. In addition, we would 
also like to take this opportunity to express our heartfelt thanks to Pak Tom Tandio for 
officiating the exhibition.

Most importantly, thank you to the six participating artists, from the bottom of our hearts.

© 2020 Artemis Corporation Sdn Bhd

All Rights Reserved

No part of this publication may be reproduced, except for the purpose of research, criticism, and review, without first seeking written prior 
permission from the participating artists and publisher.

Project Coordinators 
U.C. Loh (Artemis Art)
Leonardus Simon (Art Serpong Gallery)

Guest of Honor
Tom Tandio

Text & Editing
Artemis Art

Photography
Leonard Leong & Artemis Art

MONOCHROME Logo Design
Arsa

Catalog Design & Layout
Artemis Art

Front cover image: Simpan Dalam
(full image and details on pg. 7)

Inside cover image: Dissected Sinner 1
(full image and details on pg. 12)




