Dystopians
by Ajim Juxta

“Humans on the Earth behave in some ways like a pathogenic
micro-organism, or like the cells of a tumor.”
Lovelock, James. 1991. Healing Gaia:
Practical Medicine for the Planet.

Up / Down
2019
Ink and coffee on paper
29.7cm x 21cm
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Dystopians
by Ajim Juxta

Queues. We lead supposedly unique, individual lives;
making choices, waiting our turns, varying our stops, at
times unmoving, within the structures of control.
Lines of queues. For transactions, for interactions, to
destinations. These characters falling in lines, seemingly
purposeful. Juxtaposed against other momentary
characters, passing by, avoiding contact, perhaps
joining the line’s end. Each person more than likely
consumed by screens, subsumed into distraction.
Where are we going?
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Dystopians : Himpit
2019
Acrylic on canvas
99cm x 188cm
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The Dystopians feature in my work, a depiction and narration of humans
whom I observe. ‘Himpit’ in the Malay language translates to cram, or to
crowd; a visual adaptation of Metro Manila when I was first here in 2018.
I started each character at different points on the canvas, each with a
different painting tool or technique. Over days, I crammed in lines and
strokes, pushing each character onto and over the other. As characters
overlapped, I became conscious of the spaces in between, filling up the
emptiness subconsciously. A dichotomy of characters; raw and defined.

Dystopians : Dosa
2019
Acrylic on canvas
61cm x 122cm
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Penghuni Distopia : Anak
2018
Acrylic on canvas
153cm x 153cm
We are present in generalised societies,
categorising each other with questions of
commonness; What do you do for work? Where
do you stay? Who are your parents?
We struggle individually. Developing self
throughout the life we have. Starting off with
various circumstances, through varied
experiences, and at different paces. Perhaps
starting off by adopting principles, choosing
resolutions; a journey on which we get tired, lazy,
and start to accumulate excuses.
The Dystopians; surrendering to societal controls,
choosing the easier of distraction from self, and
not the accountability to us.
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Opposite:
Dystopian : Nakhoda
2019
Acrylic on canvas
193cm x 76.5cm
Left: Anak #1
2019
Acrylic on canvas
122cm x 61cm
Center: Anak #2
2019
Acrylic on canvas
122cm x 61cm
Right: Anak #3
2019
Acrylic on canvas
122cm x 61cm
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Children greet us with ‘Got Wifi?’, a mere nod in response and we have exchanged
acknowledgements. Gone the need for a non-functional ‘Good morning’, ‘How are you
today’, ‘Have a good day’. Parents have chosen the simple paths of least resistance,
with the children following closely.
The production of Children is deemed necessary. Because, nature is calling instinctively
to us, a need to self-satisfy sexual desires. Because, the expectation to continue family
lineages. Because, a societal trajectory of progression.
For easier reference, Dystopians will name their Children with a sequence of initials. For
example, Anak #1, Anak #2 and Anak #3.

Family: Mega and Minors
2019
Ink and coffee on paper
25cm x 25cm
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Dystopians : Saksi, Hukum, Daulat
2019
Acrylic on canvas
180cm x 119.5cm
Immersing into the Dystopians, I delved into thoughts that might mark the
end games of ‘us’. To feel, emote, visually transcribe; I put stories into these
characters, I got to know them. I told myself stories; mining daily
observations, expressing lived experiences and relationships, selecting from
knowledge. We tell stories as extensions of us.
With drawing, I slip in and out of conversations with the Dystopians. ‘Why are
you spending time with us, to understand a future you? Can we stop our
future selves? What am I doing now, for tomorrow? Running thoughts,
energised by working hands on paper, fuelled by running thoughts...

11

I was introduced to limits through architectural
studies. Sitting through hours of programming
to learn the limitations on land, and of
space/light. We created structures to
systematically order movement; controlled by
motives and motivations, powered by global
capitalist states. Upon completing my studies,
I left school and decided to become an artist.

"We must do it while we are still strong enough to
negotiate, and not a broken rabble led by brutal
warlords."
Lovelock, James. 1991. Healing Gaia:
Practical Medicine for the Planet.

Text by Sharmin Parameswaran in conversation with Ajim Juxta.
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Tugu: Kota Kata
2019
Acrylic on canvas
153cm x 122cm
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VINYL ON VINYL
Anthropocene is the first word that comes into mind when I think of Ajim.
My first encounter with him was in Moniker London, 2018. He then presented a series of intricate sketches depicting a post apocalyptic world
populated by humanoids. His background in architecture is eminent in his
works, giving an acute visual on his perception of the future which is
somehow paralleled by society’s economic trajectory along with
enhanced social issues that are prominent today.
With “Dystopians”, he goes back to his multiverse, this time focusing on
its inhabitants. Constantly swinging from cacotopian to utopian awareness; one may look to it as the artist’s inner struggle between an idealistic
truth vs the harsh realities we now witness.
We welcome him into our space for his first exhibition in the Philippines,
transforming our white cube into an extension of his realm. He communicates in a visual language that will not only transport you to a place of
infinite dimensions as to relentless expansions of exploration but it as well
draws you close to the artist as he opens his mind and lets you in.
Gaby Dela Merced
Director, Vinyl on Vinyl

ARTEMIS ART
Ajim Juxta is a multi-talented artist whom Artemis Art has had the
privilege to work closely with since 2016. During this time, Ajim has seen his
career flourish, gaining accolades both at home and abroad. Dystopians,
his solo exhibition held at Vinyl On Vinyl in Manila, marks another important milestone in his career – his first solo exhibition abroad. We take this
opportunity to congratulate Ajim on this momentous event and look
forward to witnessing his many successes to come. Unlike the imagined
murky dystopian world in his art, Ajim’s future as a visual artist is bright,
and we expect it will flourish even more in time to come.
UC Loh
Director, Artemis Art
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@ajim_juxta
@vinylonvinyl
@artemisart_kl
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