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foreword

To simply state that Southeast Asian art is diverse would truly be an understatement. In fact, the vast difference 
of practices and aesthetics across the region makes art from this part of the world difficult to concisely define, 
without considering the cultural and sociopolitical differences from each of the ten nations that make up 
Southeast Asia. 

In an attempt to provide a small sampling of this diversity, Artemis Art presents Collision Violence, featuring 
three young visual artists from two of the ten nations that make up this diverse region. Within this small body 
of works exhibited we can already see how distinctive each artist’s practice is. The exhibition features recent 
works by Radhinal Indra from Indonesia, with Amirul Alwi and Tomi Heri from Malaysia.

There are, however, commonalities that bind the three artists together. The first is youth, with all three artists 
being below the age of 30. Secondly is how the focus their respective artistic practices somewhat go against 
the conventional grain of what would be considered “typical” of fine art. In addition, the determination, energy, 
and commitment each one of the three artists devotes to their artistic practice. What results in combining 
these three talents is a strong meeting of styles and aesthetics, each significantly different from the other, 
collectively forming a cohesive voice of strength in diversity.

Amirul Alwi is an artist with an obsessive interest in mathematics and numbers. His body of work exhibits 
a continuous search for how to numerically depict the natural world around him, both in the physical and 
metaphysical senses. For Collision Violence the topic of focus for the artist is the metaphysical concept of 
Chakras, the seven centers of spiritual energy that inhabit the human body, as presented through age-old 
Tantric philosophies practiced throughout Asia. Collectively, these seven centers drive Prana, the Life Force 
within us, a conceptual construct that predates modern science, and which modern science has yet to find 
means of quantifying and explaining.

Another practice that goes back a very long way in human history is gazing up to the skies, observing the 
cosmos. Celestial bodies visible to the human eye, such as our Moon, Mars, Venus, and Saturn, to name a 
few, have for a very long time become objects of human fascination, and in fact have contributed towards 
the development of human knowledge that persists to this day, most notably in the form of astronomy. It is 
this fascination that lies at the heart of young Bandung-based Radhinal Indra‘s artistic practice. For the 
young artist, it is not merely the fascination that interests him, but how this fascination has impacted cultures 
throughout history, and across the globe.

A common thread that runs through Radhinal’s artworks is the juxtaposition of the observer and the observed. 
His works featured in this exhibition touch on the ubiquity of the cosmos throughout cultures across the world, 
and how humans are, in fact, one with the universe.

But between the energy within us, and the cosmos that lies beyond the planet’s atmosphere, is our everyday 
existence, the many experiences that make up our day-to-day lives. It is this very experience that becomes the 
fertile expanse from which visual artist Tomi Heri draws his inspiration to create his artworks, paintings and 
objects retelling of his experiences taken directly from his memory. Without the use of notes, photographs, or 
any other devices, Tomi recreates his personal experience of encounters and travels, through paintings and 
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objects. Combining his street art cred with the precision of his graphic design background, Tomi’s artworks 
are unique representations of the everyday.ail

We mentioned earlier that despite the different approaches and practices, these three artist did have 
commonalities. The final one to highlight is their desire to question, and not leaving something found merely 
at face value, but to delve deeper and to discover what lies beneath the observed veneer. This questioning is, 
arguably, a critical step in the development process an artist necessarily must go through. 

And isn’t it always the case that thinking (hence questioning) artists are often the ones artworks & profiles who 
produce works that are compelling, not just to the eyes, but to the mind?

UC Loh & S. Jamal Al-Idrus
Artemis Art
January 2019
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Amirul Alwi

The entire universe is made of energy, and our body 
is no exception. Long before modern technology and 
science, ancient cultures knew that all living things 
carried a life force with them. They called the centers 
of energy that moved inside of us the Seven Chakras.

Amirul Alwi

“

An obsessive interest with math and numbers forms the main 
thrust behind the multi-modal artistic practice of young artist 
Amirul Alwi. His works are visualizations of derived numerical 
patterns and geometries, inspired in part by his observation 
that many naturally occurring patterns can be articulated 
through mathematical formulas and number sequences, such 
as the Fibonacci sequence.
His latest series of works are visualizations of the seven 
Chakras, energy centers believed in Vedic philosophical 
practice to govern the body-mind-soul balance in each 
individual. These are articulated in color spherical constructs 
resembling auras in various states of being.
These objects are constructed using custom-cut plywood, 
with nails and colored string to make up the various petal 
configurations based on certain number combinations the 
artist feels are appropriate. The current series of Chakras 
are the result of discoveries made during the construction of 
his earlier Kabbala-inspired number structure series, coupled 
with new ideas derived from his analysis of Vedic Chakra 
configurations.
The underlying esoteric knowledge and how this has 
been visually recreated are what make Amirul’s artworks 
interesting, a meticulous mix of ancient philosophical thought, 
mathematics, and geometry to create visually stunning wall 
sculptures.
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Amirul Alwi, Anahata (2018)
Oil and Water Paint, Nails & Thread on Plywood
243.84 cm diameter



Amirul Alwi, Sahaswara (2018)
Oil and Water Paint, Nails & Thread on Plywood
243.84 cm diameter
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Amirul Alwi, Anahata Rhythm in 36 (2018)
Acrylic, Emulsion and Oil Paint on Canvas
170 x 180 cm (diptych)



My works have been always looking at relations 
between celestial objects and humans, the observed 
and the observer.

Radhinal Indra

“

Celestial objects have held mankind’s fascination, and 
captured their imagination, for centuries. These jewels of the 
night sky have been the source of both folklore and scientific 
knowledge, and some level of fascination exists across a 
multitude of cultures, across the boundaries of time.
This very fascination is the premise upon which Bandung-
based Radhinal Indra has built his artistic career thus far. The 
graphic designer turned visual artist’s focus is not only on the 
actual celestial objects observable from Earth alone, but more 
interestingly the impact these objects have had on human 
culture the world over.
The interesting combination of scientific inquiry and articulation 
of artistic language frequently becomes apparent in Radhinal’s 
work, often in the use of diagram-like compositions, part of the 
artist’s process to better understand the relationship between 
the observer and the observed, between Humans and the 
observable universe.
Continuously finding new approaches of investigation, 
Radhinal has discovered, among other things, that Humans 
are indeed one with the Universe, a very important realization 
that points towards a commonality between cultures, making 
all other perceived differences insignificant in comparison.

Radhinal Indra
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Explanatory notes: Civilization Gaze

I have observed various cultures in different parts of 
the world have written records about shooting stars. 
Virtually every civilization before the modern era has 
its own interpretation about shooting stars. The stories 
do vary, from shooting stars as a sign end of the world, 
a sign of prosperity, or a sign of an angel visiting from 
heaven, and countless others. All these interpretation 
have become lore, when in fact we now today shooting 
stars are just burning rocks coming across our 
atmosphere. 
In this piece, I have create a unified visual, arranged to 
resemble shooting stars falling. Each section has been 
painted to look like space photos we often see from 
the Hubble space telescope. In each part, there are 
obscured writings from 7 different civilizations in their 
own alphabet. All the words written have the meaning 
WHAT. The painting (the sky) acts as a trigger, asking 
the question “WHAT” to the viewer (mankind), for them 
to interpret.

Explanatory notes: Self Portrait

After the succesfull Apollo moon missions 
where samples of moon rock were brought back, 
scientists found that chemical compounds in 
moon rock are exactly the same as what we 
have on Earth, such as Silicon, Phosporus, 
Magnesium, Zinc, etc. These elements also 
exist in the human body. This revelation 
creates a cosmic connection between man 
and the celestial objects, giving me a sense of 
belonging to this vast universe.
In this work, I have created a “self-portrait“ 
combining two aspects personal to me - the 
revelation of moon rock composition, and my 
star sign Aquarius.
The uneven juxtaposition of the Moon’s surface 
with images of meat, done in the shape of 
the Aquarius skypatch, relate to the use of 
both science and pseudo-science (astrology) 
informing and shaping my perspectives, 
an acknowlegment of my multiple sense of 
identity.



Radhinal Indra, Civilization Gaze (2017)
Acrylic on Metal
180 x 100 cm 
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Radhinal Indra, Self Portrait (2019)
Acrylic on Panel
178 x 96 x 9 cm 



Siri ‘langkau’ dihasilkan bagi tujuan melewati batas 
keupayaan diri dan menerokai pengalaman baru 
semasa  dalam proses pengkaryaan.
(The ‘langkau’ [going beyond boundaries] series was created for 
me to expand my capabilities and to explore new experiences 
during the process of art-making)

Tomi Heri

“

Formally trained as a graphic designer, young visual artist 
Tomi Heri stepped out from the world of design to pursue 
a career in fine art. Combining design philosophies 
with principles of fine art, Tomi’s aim is to develop new 
approaches and techniques in order to realize his ideas 
fully.
Recollecting purely from memory, visual artist Tomi crafts 
multilayered storyboards featuring events experienced 
and people he’s encountered, both locally and during his 
travels abroad, primarily to Yogyakarta. Some of these 
are executed on canvas, but often his ideas translated 
are eventually constructed as cut-out installations.
The shapes and objects in his storyboards represent 
life as he’s experienced it, working purely from memory 
without any references or documentation, a purely 
experiential outflow that speaks through the various 
mediums he utilizes in his art.
This approach has been applied to the visual story told 
in three artworks, part of an ongoing series, of a bike-
packing trip from Kuala Lumpur to Pengkalan Balak in 
Melaka. Each artwork recounts a memorable moment or 
place during the journey through the scenice backroads 
of Peninsular Malaysia.

Tomi Heri
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Tomi Heri, Bkt. ke-jang? (2019)
Spray Paint on Plywood
80 x 102 cm



Tomi Heri, Sg. Menyala (2019)
Stencil Lightbox
16 x 56 cm
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Tomi Heri, Pondok Teduh (2019)
Spray Paint on Plywood
74 x 114 cm



Amirul Alwi
Born: 1992 in Johor, Malaysia
Bachelor of Arts (Hons) in Fine Art (Painting), 
University of Science Malaysia (USM), 
Penang

Solo Exhibitions
2017 The Heart of Mathematics, Project Room, G13 Gallery, 

Kelana Jaya, Malaysia

Recent Group Exhibitions (selected)
2018 Publika Art Show 2018, The Boulevard & White Box, Publika, 

Kuala Lumpur, Malaysia
2017 Art Expo Malaysia Plus, MATRADE Exhibition & Convention 

Centre, Kuala Lumpur, Malaysia
 Platform 3: Throwness, Galeri Chandan, Publika, Kuala 

Lumpur, Malaysia
 Art Market – Bigger, Better and Brighter, Avenue K, Kuala 

Lumpur, Malaysia
2015 Penang Art Open: Hope, Muzium Galeri Pulau Pinang, 

George Town, Penang, Malaysia
 Rintis, Sense (BFA Final Year Project Exhibition), Muzium Galeri Tuanku 

Fauziah, University of Science Malaysia, Penang, Malaysia
 27 Printmaking, Galeri Adiwarna, University of Science 

Malaysia, Penang, Malaysia
 Rantai Art Festival: Because Life Itself is Art, Lanai Matic, 

MATIC, Kuala Lumpur, Malaysia
2014 Pertembungan Budaya (Project Exhibition), Universitas Sebelas 

Maret, Central Java, Indonesia

artist profiles
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Radhinal Indra
Born: 1989 in West Nusa Tenggara, 
Indonesia
Bachelor of Art (Graphic Design), Bandung 
Institute of Technology, Bandung, Indonesia

Solo Exhibitions
2017 Matter’s Matter, RUCI Artspace, Jakarta, Indonesia
2016 ON N’ON, ARCOLABS-SPACE; Gallery+Workshop, Jakarta, 

Indonesia
2015 Sandang-Pangan-Papan, Sayang, Galeri Gerilya, Bandung, 

Indonesia

Recent Group Exhibitions (selected)
2019 S.E.A. Focus, Gillman Barracks, Singapore
2018 Art Jakarta, Ritz-Carlton Jakarta Pacific Place, Jakarta, 

Indonesia
 ASYAAFF Hidden Artist Festival, Seoul, South Korea
 Manifesto 6.0 Multipolar: Indonesian Art after 20 Years 

of Reformation, National Gallery of Indonesia, Jakarta, 
Indonesia

 Indonesia Art Award 2018: Dunia Komik, National Gallery 
of Indonesia, Jakarta, Indonesia

 A small universe of meaning, Edwin’s Gallery, Jakarta, 
Indonesia

2017 Art Stage Jakarta, Sheraton Grand Jakarta, Gandaria City, 
Jakarta, Indonesia

 Art Jakarta, Ritz-Carlton Jakarta Pacific Place, Jakarta, 
Indonesia 

 Getok Tular #2, Omnispace, Bandung, Indonesia
 Kaya Kayu, The Parlor, Bandung, Indonesia

Tomi Heri
Born: 1992 in Pahang, Malaysia
Bachelor of Creative Technology, 
University Malaysia Kelantan (UMK)

Recent Group Exhibitions (selected)
2018 Art Expo Malaysia, MATRADE Exhibition and Convention 

Centre, Kuala Lumpur, Malaysia
 Publika Art Show, The Boulevard, Publika, Kuala Lumpur, 

Malaysia
 Pancaroba, Sembilan Residency Exhibition (with Sofia 

Haron), Ken Gallery, Kuala Lumpur, Malaysia
2017 Asian Students & Young Artists Art Festivals (ASYAAFF), 

Gallery LVS, Seoul, South Korea
 Collective Individuals, Urbanscape House, Kuala Lumpur, 

Malaysia
 LIMBO, 2 Hangkasturi, Kuala Lumpur, Malaysia
 UPIN CULT, YELLO Hotel Jemursari, Surabaya, Indonesia  
 Collective Individuals, Hin Bus Depot, George Town, 

Penang, Malaysia
 Mampu Art Market, Chinahouse, George Town, Penang, 

Malaysia
2016 Gaul Exhibition, Hin Bus Depot, George Town, Penang
 New Comers, Creative Space, National Visual Art Gallery, 

Kuala Lumpur, Malaysia
 Mampu Art Market, ChinaHouse, Kuching, Malaysia
 “lukis”, Ruang Sementara, Art Row, Publika, Kuala Lumpur, 

Malaysia
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opportunity to express our heartfelt gratitude to Syed Salehuddin Wafa for gracing our opening reception as our guest of honor. As a young 
collector who is passionate about the development of visual art in Malaysia, it is gratifying to hear his encouraging words for young artists to 
explore and innovate in their artistic practice. Lastly, Artemis Art would like to thank everyone who helped along the way, without whom the 
exhibition would not have been possible.
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This eCatalog is produced in conjuction with the Collision Violence group exhibition. No part of this publication may be reproduced, except for the 
purpose of research, criticism, and review, without first seeking written prior permission from the participating artists and publisher.
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